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Ramakrishna Mission Residential College (Autonomous), Narendrapur 

DEPARTMENT OF ENGLISH 

MA English 

CBCS PG SYLLABUS 

(w.e.f. July 2019) 

 

Course Details 

The marks division for all courses is as follows: 

End Semester: 40 

Internal Assessment: 5 

Attendance: 5 

Total: 50 

 

SEMESTER I 

[Core Courses I – V] 

CORE COURSE I: Poetry I (British Poetry: Medieval to 18th C) [50 marks] 

Course Code: XENG1CC01N 

Course Outcome: The course traces the coming of modernity in England as evident in 

the writings of the late medieval period. Such early modernity and the influence of 

Continental Humanism define the spirit of the age in England. The student will learn 

different poetic models of courtly or secular and religious verse literature as well as 

different verse forms and traditions that arose during this period. 

Course details: 

Chaucer: The Prologue to The Canterbury Tales, ‘The Nun’s 

Priest’s Tale’  
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Spenser: The Fairy Queen (Book I), The Shepherd’s Calendar, 

Amoretti 

Donne: ‘The Ecstasie’, ‘The Canonization’, ‘On his Mistress Going 

to Bed’, ‘The Sun Rising’, ‘Flea’, ‘Go Catch a Falling Star’, 

‘Apparition’, ‘A Valediction Forbidding Mourning’, Holy Sonnets – 

‘Thou hast made me...’, ‘Death be not proud...’, ‘Batter my 

heart...’, ‘Spit in my face you Jews…’ 

Marvell: ‘The Garden’, ‘The Definition of Love’.  

Herbert: ‘The Collar’, ‘Easter Wings’, ‘Virtue’, ‘The Pulley’, 

‘Redemption’, ‘Death’, ‘Jordan I’, ‘Jordon II’. 

Vaughan: ‘The Retreat’, ‘The World’ 

Milton: Paradise Lost (Book II, IV, VII, IX) 

Dryden: Mac Flecknoe , Absalom and Achitophel. 

Pope: ‘An Epistle to Dr. Arbuthnot’ 

 

 

CORE COURSE II: Drama I (British Drama: Medieval to 18th C) [50 marks] 

Course Code: XENG1CC02N 

Course outcome: The general objective of this course is to familiarize students with 

the rich dramatic history of the Elizabethan, Jacobean and Restoration stage. Certain 

plays are seminal to our understanding of the popularity of such productions across 

time and space. The students become aware of the history of transmission from page 

to stage.  

Course details: 

Anon: Everyman  

Milton: Samson Agonistes  

Marlowe: Dr. Faustus/ Tamburlaine (Book I)  

Jonson: Volpone/ Alchemist 

Dryden: All for love 

Gay: Beggar’s Opera 

Webster: The Duchess of Malfi  
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Congreve: The Way of the World  

 

 

CORE COURSE III: Prose I (British and Continental) [50 marks] 

Course Code: XENG1CC03N 

Course outcome: This course provides a broad overview of English prose tradition 

since the Renaissance, the period which saw the development of early modern English 

prose, till the twentieth century.  

Course details: 

Robert Burton: The Anatomy of Melancholy (Preface)  

Machiavelli: The Prince  

Montaigne: ‘Of Experience’, ‘Of the Cannibals’, ‘Of the Education 

of Children’ 

More: Utopia  

Bacon: Essays (1625 edition): ‘Of Death’, ‘Of Envy’, ‘Of Ambition’, 

‘Of Riches’.  

Lytton Strachey: Eminent Victorians  

M. Arnold: ‘Culture & Anarchy’  

Virginia Woolf: A Room of One’s Own  

G. Orwell: Selected Essays (selections) 

 

 

CORE COURSE IV: Literary Criticism (50 marks) 

Course Code: XENG1CC04N 

Course outcome: The course maps the development of the classical trend of criticism, 

and also shows how the earlier model is adopted by the early modern and the 

neoclassical criticism. Illuminating the history, philosophy and culture of the age 
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concerned, the course evaluates their contributing force in shaping literature and 

critical thinking. 

 

 

Course details: 

Plato: The Republic (Book III, X)  

Aristotle: Poetics  

Horace: ‘Art of Poetry’  

Longinus: ‘On the Sublime’  

Sidney: Apologie for Poetry  

Dryden: An Essay on Dramatic Poesie 

Johnson: Lives of the Poets (selections) 

Wordsworth: Preface to the Lyrical Ballads (Second Edition)  

Coleridge: Biographia Literaria (XII,XIV,XVIII)  

H. James: ‘The Art of Fiction’  

I. A. Richards: Principles of Literary Criticism  

T.S Eliot: ‘Tradition & the Individual Talent’, ‘Hamlet and its 

Problems’, ‘Metaphysical Poets’ 

V. Woolf: ‘Modern Fiction’ 

R. Williams: Writing in Society, Modern Tragedy 

 

 

Core Course V: The Short Narratives: Theory and Practice (50 marks) 

Course Code: XENG1CC05N 

Course outcome: The course aims to familiarize the students with the genre of short 

story – how it has evolved over the centuries – its form, meaning, and its reception. 

Course details: 

Munshi Premchand: ‘Deliverance’ 
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   Nadine Gordimer: ‘Jump’ 

   Saadat Hasan Manto: ‘The Dog of Tetwal’ 

   Amit Chaudhuri: ‘Surpanakha’ (‘An Infatuation’) 

   Jorge Luis Borges: ‘Shakespeare’s Memory’  

   Edgar Allan Poe: ‘The Purloined Letter’ 

Somerset Maugham: ‘Salvatore’ 

(Among other authors are: Hanif Kureishi, William Faulkner, 

Donald Barthelme, John Cheever, Thomas Pynchon, Buchi 

Emecheta, Doris Lessing, David Malouf, Margaret Atwood) 

 

SEMESTER II 

[Core Courses VI – IX, 1 Discipline Specific Elective Course] 

CORE COURSE VI: Poetry II (British Poetry: 19th C - Modern): (50 marks)   

Course Code: XENG2CC06N 

Course outcome: The change in the spirit of literature and culture of Europe/England 

initiated by the French Revolution and the Industrial Revolution is reflected upon the 

texts offered in this course. Also discernible is a shift in the philosophical 

understanding, a shift from the empirical to the idealist. But texts written after 1837, 

signal the dilemma, debates and anxiety of the nation vis-a-vis the empire. 

Course Details:   

Blake: Songs of Innocence & of Experience.  

Wordsworth: The Prelude (Book I), ‘Resolution and Independence’.  

Coleridge: ‘Frost at Midnight’, ‘Christabel’ (Book 1&2), ‘France: An 

Ode’.  

Keats: ‘Hyperion’, ‘Eve of St. Agnes’, ‘the major Odes’  

Tennyson: In Memoriam  

Browning: ‘Andrea Del Sarto’, ‘Fra Lippo Lippi’, ‘The Bishop Orders 

His Tomb at St Praxed’s Church’, ‘Caliban upon Setebos’, ‘Childe 

Roland to the Dark Tower Came’  
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Hopkins: ‘Pied Beauty’, ‘God’s Grandeur’, ‘Spring’.  

T.S. Eliot: ‘The Waste Land’, ‘The Hollow Men’  

W.B. Yeats: ‘No Second Troy’, ‘September 1913’, ‘A Coat’, ‘An Irish 

Airman Foresees His Death’, ‘The Wild Swans at Coole’, ‘Easter 

1916’, ‘Sailing to Byzantium’, ‘Byzantium’, ‘The Second Coming’, 

‘Leda and the Swan’, ‘Coole park and Ballylee’, ‘The Circus 

Animals’ Desertion’  

Auden: ‘The Unknown Citizen’, ‘Musee Des Beux Arts’, ‘The Shield 

of Achilles’, ‘In Memory of W.B. Yeats’, ‘A Summer Night’, ‘Spain’.  

 

 

CORE COURSE VII: Drama II (British Drama: 20th C) (50 marks) 

Course Code: XENG2CC07N 

Course Outcome: The plays included in this course signal the variety in form and 

content that the English stage was experiencing in the first half of the twentieth 

century. The variety ranges from the Irish agenda to the representation of English 

history and religion articulated through poetic effusions.  

Course Details: 

Synge: Playboy of the Western World  

                      Shaw: Man and Superman, Saint Joan, Pygmalion  

T.S.Eliot: Murder in the Cathedral  

Beckett: Waiting for Godot  

Arnold Wesker: Chicken Soup with Barley  

Tom Stoppard: Rosencrantz and Guildenstern are Dead  

Pinter: Birthday Party  

E. Albee: Who’s Afraid of Virginia Woolf 

E. Bond: Lear 

 

 



P a g e  | 7 

 

 

 

 

CORE COURSE VIII: Prose II (British Fiction: 18th C to Modern) (50 marks) 

Course Code: XENG2CC08N 

Course outcome: The rise of the novel in the 18th C. is a phenomenal development in 

the history of English literature and culture. The course studies the experiments in 

the genre in its innovative years. The course also traces the new techniques in form, 

content and points of view in the history of novel in the Victorian, Modern and 

Postmodern age. 

Course Details:  

H. Fielding: Tom Jones 

D. Defoe: Moll Flanders 

J. Swift: Gulliver’s Travels (Book III & IV) 

   C. Dickens: Great Expectations, Hard Times, Bleak House  

E. Bronte: Wuthering Heights  

M. Shelley: Frankenstein  

T. Hardy: Jude the Obscure, Tess of d’Urbervilles 

Darwin: ‘The Struggle for Existence’ (from The Origin of Species)  

J. Conrad: The Heart of Darkness  

J. Joyce: A Portrait of the Artist as a Young Man  

V. Woolf: To the Lighthouse, Mrs. Dalloway  

D.H. Lawrence: Sons and Lovers, The Rainbow  

E.M. Forster: A Passage to India  

G. Greene: The Human Factor, The Power and the Glory 

MacEwan: Saturday, Amsterdam 

Ishiguro: When We Were Orphans, Remains of the day 
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CORE COURSE IX: Literary Theory: (50 marks) 

Course Code: XENG2CC09N 

Course outcome: The essays of the course represent specific schools of thoughts and 

ideas, they are treated as reference points to discuss larger implications of the 

concerned literary vis-a-vis cultural theories. The iconic essays of the course, from 

their theoretical stand, elaborate on the issues of race, gender, ideology, history, 

identity, language and human psyche.  

Course Details:  

Postmodernism:  

Lyotard: The Postmodern Condition: A Report on Knowledge                                                                    

(Introduction) 

R. Barthes: ‘Death of the Author’  

M. Foucault: ‘What is an Author?’ 

Baudrillard: Simulacra and Simulations (selections) 

 

Postcolonialism:  

E. Said: Orientalism (selections) 

F. Fanon: The Wretched of the Earth  

H. Bhaba: The Location of Culture (selections)  

G.C. Spivak: ‘Can the Subaltern Speak?’ 

Partha Chatterjee: Nationalist Thought and the Colonial World: A 

Derivative Discourse? (selections) 

 

                           Feminism:  

                           M. Wollstonecraft: A Vindication of the Rights of Woman  

   K. Millett: Sexual Politics  

   G.C. Spivak: Feminism and Critical Theory 
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   C. T. Mohanty: Third World Women and the Politics of Feminism 

J. Butler: Gender Trouble 

                                      

                           Poststructuralism:   

J. Derrida: ‘Structure, Sign, and Play’ (selections) 

M. Foucault: The Essential Works of Foucault (selections) 

Bakhtin: The Dialogic Imagination (selections) 

Kristeva: World, Dialogue, and Novel 

 

 

DSE I: Book Publishing and Editing: (50 marks) 

Course Code: XENG2DS01NBPE 

Course Outcome: This Project based course is part of studies in print culture which 

comes under the general rubric of cultural studies. Students are taught and trained in 

this course about the details of the pre-press phase of the book publishing work. 

Course Details:  

Introduction- Book as an Object 

The Hand Press and the Early Modern Print-Shop 

(Typography, Composition, Imposition, Paper, Press-Works, 

Binding) 

The Machine Press and After 

Copyright and the rise of the Author 

The Victorian Literary Market Place 

Indigenous Book Trade in Colonial Bengal-History of Battala 

Prints 

Books in Contemporary India- Indian Commercial Fiction in 

English 

 

Publishers’ Planning: Subject Selection and Author Selection 

Publisher – Author – Editor Relationship 

Kinds of Editing 
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Developing a Manuscript 

House style 

Copy Editing Marks and Copy Editing 

Proof Reading Marks and Proof Reading 

Editorial Role in Marketing: Focus on Blurb Writing 

 

Project: 1. Copy Editing, 2. Proof Reading 

 

Recommended Reading: 

Robert Darnton: ‘What is the History of Books?’ (1982) 

D.F. Mckenzie:  Bibliography and the Sociology of Texts (1986) 

Lucien Fevre and Henry-Jean Martin: The Coming of the Book 

(1976) 

Philip Gaskell: A New Introduction to Bibliography (1974) 

Cyprian Blagden: The Stationers’ Company: A History 1403-1959 

(1960) 

Anindita Ghosh: Power in Print: Popular Publishing and the Politics 

of Language and Culture in a Colonial Society (1778-1905) (2006) 

Gautam Bhadra: Nyara Battalay Jay Kobar? (2015) 

Suman Gupta: Consumable Texts in Contemporary India (2015) 

 

Editors on Editing (National Book Trust, New Delhi) 

The Chicago Manual of Style (edition to be specified in class) 

Oxford Manual of Style (Hart’s style) 

 

 

DSE II: Sociolinguistics, Phonetics, Phonology and ELT (50 marks) 

Course Code: XENG2DS02NSPP 

Course Outcome: The course aims to familiarize the learners with major concepts and 

issues related to Sociolinguistics (the functional of language in social contexts) and to 
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introduce them to theoretical and practical aspects of Phonetics, Phonology and the 

situation of English Language Teaching in India. 

 

 

Course Details:  

Sociolinguistics 

Definition and scope 

Language varieties 

Languages in contact 

Language change 

Style, register and jargon 

Diglossia 

Language and culture 

Language and gender 

Language and power 

 

 

Phonetics and Phonology  

Definition and scope 

Airstream mechanism 

Organs of speech 

Consonants and vowels – description & classification 

Phoneme and allophone – definition & identification 

Syllable – structure and types 

Stress, rhythm and intonation 

Assimilation and elision 

Phonemic transcription 

Teaching of English pronunciation 

 

English Language Teaching 

ELT in the Indian Context: major issues and changing perspectives 
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SEMESTER III 

[Core Courses X – XIII, 1 Discipline Specific Elective Course] 

CORE COURSE X: Shakespeare I (50 marks) 

Course Code: XENG3CC10N 

Course Outcome: CC X and CCXI are focussed on Shakespearean plays and sonnets, 

covering a range of genres and periods of his writing. There is an emphasis on both 

page and stage, and film adaptations, and on enjoyment and appreciation of 

Shakespeare`s work in the context of his own time and of ours. 

Course Details:  

King Lear 

Hamlet  

   Elizabethan Stage and Audience  

Sonnets: 12, 19, 30, 33, 34, 55, 64, 65, 127, 130, 144  

 

 

CORE COURSE XI: Shakespeare II (50 marks) 

Course Code: XENG3CC11N 

Course Outcome: CC X and CCXI are focussed on Shakespearean plays and sonnets, 

covering a range of genres and periods of his writing. There is an emphasis on both 

page and stage, and film adaptations, and on enjoyment and appreciation of 

Shakespeare`s work in the context of his own time and of ours. 

Course Details:  
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The Tempest 

Antony & Cleopatra 

 Shakespearean Criticism: Johnson, Lamb, De Quincey, A.C. 

Bradley, L.C. Knights, Granville-Barker, Terry Eagleton, Ania 

Loomba (any two critics) 

 

 

Core Course XII: Special Author (5o marks) 

Course Code: XENG3CC12N 

Course Outcome: This course has been so named so that the student can focus on 

the life and works of a major writer in depth and learn the ropes of specialisation. 

Through close analysis of individual literary texts, the course explores the aesthetic of 

the author’s literary oeuvre.   

Course Details:  

Harold Pinter, T.S. Eliot, D.H. Lawrence, Ted Hughes, Graham Greene, 

Virginia Woolf, Ian McEwan, Amitav Ghosh, J.M. Coetzee, W.B. Yeats, 

R.K. Narayan, Samuel Beckett 

 

Core Course XIII: Indian Literature in English I (Fiction) [50 marks] 

Course Code: XENG3CC13N 

Course Outcome: The course will help the students to explore the diverse forms of 

Indian writing in English and develop a critical understanding of the seminal texts 

written since the beginning of the colonial cultural encounter. The course also makes 

the students aware of the historical, social, and cultural backgrounds, the larger 

cultural or civilized engagement between the English and the Indians.     

Course Details:  

Raja Rao: Kanthapura 
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                               Mulk Raj Anand: Untouchable 

Shashi Tharoor: The Great Indian Novel  

Salman Rushdie: Midnight’s Children  

Anita Desai: Clear Light of Day  

Amitav Ghosh: The Shadow Lines, The Hungry Tide  

Kiran Desai: The Inheritance of Loss  

Jhumpa Lahiri: The Namesake  

Khushwant Singh: Train to Pakistan  

 

 

DSE III: Translation Theories: Theory and Practice (50 marks) 

Course Code: XENG3DS03NTS 

Course Outcome: This course offers an overview of the technical knowledge of 

translation in practice and theoretical approaches to translation studies.  

Course Details:  

S. Bassnett: Translation Studies 

S. Chaudhuri: Translation and Understanding  

J. Munday: Introducing Translation Studies 

R. Kothari: Translating India 

S. Bassnett and H. Trivedi: Postcolonial Translation: Theory and 

Practice 

P. D. Shastri: Fundamental Aspects of Translation 

L. Venuti: The Translator’s Invisibility 

T. Niranjana: Siting Translation: History, Post-Structuralism, and 

the Colonial Context  

Historical overview of the theories of translation 

Translation terminologies 

Translation and Colonialism/ Postcolonialism 

 

Project: Translation in practice 
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DSE IV: Popular Culture (50 marks) 

Course Code: XENG3DS04NPL 

Course Outcome: This course explores popular literary and cultural forms through a 

critical vocabulary borrowed from diverse disciplines such as literature, cultural 

studies, media studies, gender studies and philosophy. Through both theory and late 

twentieth century models this course aims to introduce the learners to the necessary 

concepts and enable them to read for themselves how the cultural constructs function 

in society. 

Course Details:  

Walter Benjamin: ‘The Work of Art in the Age of Mechanical 

Reproduction’ 

Noam Chomsky: Manufacturing Consent: The Political Economy of the 

Mass Media (Introduction) 

Theodore Adorno and Max Horkheimer: ‘The Culture Industry: 

Enlightenment as Mass Deception’ 

Roland Barthes: Mythologies (selections) 

John Berger: Ways of Seeing 

Umberto Eco: On Beauty: A History of a Western Idea (selections) 

Susan Sontag: Against Interpretation (selections) 

Stuart Hall: ‘The Work of Representation’ 

 

Ian Fleming: From Russia with Love 

Alistair MacLean: The Guns of Navarone 

Anne Rice: Interview with the Vampire 

Alexander McCall Smith: The No. 1 Ladies’ Detective Agency  
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SEMESTER IV 

[Core Courses XIV – XVII, 1 Discipline Specific Elective Courses] 

Core Course XIV: Indian Literature in English II (Poetry & Drama) [50 marks] 

Course Code: XENG4CC14N 

Course Outcome: The course explores the diverse forms of Indian writing in English 

and develops a critical understanding of the seminal texts written since the beginning 

of the colonial cultural encounter. The course also offers a description of the historical, 

social, and cultural backgrounds, the larger cultural or civilized engagement between 

the English and the Indians.     

Course Details:   

Poetry: (Any two Poets) 

K. Daruwalla 

J. Mahapatra  

Shiv. K. Kumar  

Adil Jussawalla 

Nissim Ezekiel 

Kamala Das 

Eunice D’Souza 

 

Drama: 

                              M. Dattani: Final Solutions  

G. Karnad: Tughlaq, Fire and the Rain  

V. Tendulkar: Silence! The Court is in Session 
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Core Course XV: World Literature I (Fiction) [50 marks] 

Course Code: XENG4CC15N 

Course Outcome: Focusing mainly on works of literature that take the experience of 

the broader world as their theme, this course will explore the varied artistic modes in 

which great writers have situated themselves in the world. 

Course Details:  

Cervantes: Don Quixote  

Dostoevsky: Crime and Punishment  

Flaubert: Madame Bovary  

Emile Zola: Nana  

Thomas Mann: Death in Venice  

Jean-Paul Sartre: The Wall  

Albert Camus: The Plague, The Outsider  

Franz Kafka: The Trial  

Gabriel Garcia Marquez: One Hundred years of Solitude  

Umberto Eco: The Name of the Rose  

Chinua Achebe: Things Fall Apart 

Ernest Hemingway: The Old Man and the Sea 

N. Hawthorne: Scarlett Letter 

H. Melville: Moby Dick 

Alice Walker: The Color Purple 

T. Morrison: The Bluest Eye 

 

 

Core Course XVI: World Literature II (Poetry & Drama) [50 marks] 
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Course Code: XENG4CC16N 

Course Outcome: Focusing mainly on works of literature that take the experience of 

the broader world as their theme, this course will explore the varied artistic modes in 

which great writers have situated themselves in the world. 

Course Details:  

Sappho: i) Fragments 1, 31, 96 in Sappho & Alcaeus  

  ii) Fragment No.40, ‘She was like that sweetest apple’  

Baudelaire: Selected Poems (Penguin) (selections) 

Petrarch: Poem No.7, 129, 224, 319 from Petrarch’s Lyric Poems 

Tr. & Ed. by Robert M. Durling  

Pablo Neruda: Selected Poems (Penguin) (selections) 

Mirza Ghalib: Hidden Lute: An Anthology of Two Hundred Years of 

Urdu Poetry. Tr. by Ralph Russell (selections) 

Aeschylus: Agamemnon 

Euripides: Medea 

Sophocles: Oedipus Rex 

Homer: The Iliad  

Aristophanes: Frogs  

Bertolt Brecht: Life of Galileo  

Luigi Pirandello: Six Characters in Search of an Author  

Eugene Ionesco: Amedee, or How to Get Rid of It 

Arthur Miller: Death of a Salesman 

          Tennessee Williams: The Glass Menagerie 

 

               The following poets from The Penguin Book of American Verse:  

Walt Whitman, Emily Dickinson, Robert Frost, Langston Hughes, 

Sylvia Plath, Ezra Pound, Elizabeth Bishop and Adrienne Rich 

 

 

Core Course XVII: Term Paper (50 marks) 
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Course Code: XENG4CC17N 

Course Outcome: Research methodology, in an embryonic form, is applied in this 

course where the students work on their individual research projects and submit a 

term paper at the end of the course. 

Course Details:  

Project: Term Paper writing (30 marks)  

Viva (20 marks) 

 

 

DSE V: Research Methodology (50 marks) 

Course Code: XENG4DS05NRM 

Course Outcome: This course facilitates an understanding of the key approaches 

involved in research in humanities. 

Course Details:  

MLA Handbook for Writers of Research Papers (edition to be 

specified in class) 

Methodological approaches to research 

Academic writing 

Research Publication/ Term Paper: Front matter – Text – Back 

matter 

Typography  

Punctuation 

House style features with particular emphasis on Citation 

Bibliography formatting 

Archival sources 

 

 

DSE VI: Gender and Literature (50 marks) 
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Course Code: XENG4DS06NGL 

Course Outcome: This course explores select literary and theoretical texts in the light 

of established scholarship on gender studies. The cross-cultural nature of the 

selection of texts facilitates a special emphasis on the connections between gender, 

sexuality, race and empire. 

 

Course Details:  

Elizabeth B. Browning: Aurora Leigh  

Virginia Woolf: Mrs Dalloway  

Sylvia Plath: The Bell Jar 

Doris Lessing: The Golden Notebook 

Maxine Hong Kingston: The Woman Warrior 

Elaine Showalter: ‘Feminist Criticism in the Wilderness’, ‘Toward a 

Feminist Poetics’  

Gayatri Chakravorty Spivak: ‘Three Women’s Texts and a Critique of 

Imperialism’  

Ashapurna Debi: Subarnalata (trans. Gopa  Majumdar)  

Amrita Pritam: Pinjar 

Attia Hosain: Sunlight on a Broken Column 

Manjula Padmanabhan: Lights Out!  

  

Judith Butler: Gender Trouble 

Virginia Woolf: Orlando  

Jeanette Winterson: Oranges are Not the Only Fruit 

Ursula K. Le Guin: The Left Hand of Darkness 

Henry David Hwang: M. Butterfly 

Shyam Selvadurai: Funny Boy 

Gloria Anzaldua: Borderlands 

A. Revathy: The Truth About Me: A Hijra Life Story  

 

 

----------------------------------------------- 


